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Matthew Barney: The Cremaster Cycle (2014)



Matthew Barney: The Cremaster Cycle
(2014)




Matthew Barney: The Cremaster Cycle
(2014)




Matthew Barney: The Cremaster Cycle (1994- 2002)
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Matthew Barney: The Cremaster Cycle (1994-2002)
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Jan Fabre: Canoe (1991, Venezia, Abbazia di San Gregorio —2017)




Jan Fabre: Monk (2004, Venezia, Abbazia di
San Gregorio — 2017)




Jan Fabre: Planets (2011, Venezia, Abbazia di San Gregorio —2017)



Jan Fabre: Skull with Squirrel (2017, Venezia,
Abbazia di San Gregorio —2017)




Jan Fabre: Memento Mori (con ratto) (2006)



Jan Fabre: The Devilish Love for Death



Jan Fabre: Salvator Ovi




7’~
5,
VISl A

=
Ve
S

»
P Ty -

Jan Fabre: Self portrait with the Tongue of
Love
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Jan Fabre: L'uomo che misura le nuvole



Jan Fabre: L'uomo che porta la croce






Ernesto Neto: Navedegna (1998)
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Ernesto Neto: TorusMacroCopula (2012, Tokio, “Madness is part of life” exhibition)



I
i
o
o
o
Q
S
Q
—
[®]
I
-
()
1
Q
2
iS)
w
o
)
()]
=
(@)
+—
(%)
(]
c
S
L




Ernesto Neto: Un luogo sacro (Venezia, Biennale)
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Ernesto Neto:
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Safet Zec: Exodus (2017, Venezia, alla Chiesa della Pieta)



Safet Zec: Exodus (2017, Venezia, alla Chiesa della Pieta)



Safet Zec: Exodus (2017, Venezia, alla Chiesa della Pieta)



Safet Zec: Exodus (2017, Venezia, alla Chiesa della Pieta)
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Safet Zec: Exodus (febbraio 2019,




Safet Zec: Mani per il pane (2015, Milano,
inaugurazione Expo)




Safet Zec: Partenza
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Safet Zec: Omaggio alle vittime del massacro di Srebrenica




Safet Zec: Omaggio alle vittime del massacro di
Srebrenica




Safet Zec: opera







Safet Zec: Casa (1995)




Safet Zec: Isola di San Giorgio



ALTRI ARTISTI






Taus Makhacheva: Tightrope (2015, Biennale Arte 2017)



Taus Makhacheva: Tightrope (2015, Biennale Arte 2017)




Nebojsa Despotovi¢ (Serbia, 1982-): Out of the Shadow (2009)



Nebojsa Despotovic
(Serbia, 1982-): Cattivo
non fece nessun segno
(2014)




Lorenzo Quinn: Support (Venezia, installazione, Biennale 2017)



Andrew Ramiro Tirado (2017, mostra «Open Hand», Colorado Springs Fine Arts Center)




Andrew Ramiro Tirado (2017, mostra «Open Hand», Colorado Springs Fine Arts Cente3)



Andrew Ramiro Tirado (2017, mostra «Open Hand», Colorado Springs Fine Arts Cente3)



Godfried Donkor (Ghana naturalizzato inglese): Rebel Madonna Lace Collection (2016, realizzazta in
occasione delle EVA — la Biennale d’arte contemporanea di Irlanda): analizza la difficie integrazione fra
Africa ed Europa ... | tessuti del Ghana e la divisa di Guantanamo



Tacita Dean: The Book End of Time (2013, Londra, Frith Street Gallery’s Frieze)



Gustavo Aceves (Messico): Cuerpo Humano (2009)



Gordon Parks: American Gothic (1942). Prima
famosa parodia del quadro di Grant Wood
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Josh Kline (USA, 1979): Creative hands (collezione
dell’artista, 2011)
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Josh Kline (USA, 1979): Freedom (Modern Art Oxford, 2015)



Josh Kline (USA, 1979): Unenployment (Torino — Sandretto Re Rebaudengo, 2016). Kline esplora le
trasformazioni politiche e sociali del nostro tempo, offrendo uno sguardo critico sull’impatto che la
tecnologia e la “new economy” hanno sulla vita degli individui nel XXl secolo.




Josh Kline (USA, 1979): Unenployment (Torino — Sandretto Re Rebaudengo, 2016). Kline esplora le
trasformazioni politiche e sociali del nostro tempo, offrendo uno sguardo critico sull’impatto che la
tecnologia e la “new economy” hanno sulla vita degli individui nel XXl secolo.




Edward Kienholz: Five car Stud (1969-1972, Milano, Fondazione Prada - 2016)



Five Car Stud e stata creata da Edward Kienholz tra il 1969 e il 1972 ed e stata esposta per la prima volta a
documenta 5 a Kassel, curata da Harald Szeemann. Lopera, che riproduce in dimensioni reali una scena di
violenza razziale, € considerata una delle piu significative dell’artista americano. Nonostante il clamore e
I'attenzione della critica suscitati fin dalla sua prima esposizione, Five Car Stud € rimasta non visibile nel
deposito di un collezionista giapponese per quasi quarant’anni. Solo tra il 2011 e il 2012, dopo il suo restauro,
e stata ripresentata al pubblico del Los Angeles County Museum of Art e del Louisiana Museum of Modern
Art in Danimarca. Ora parte della Collezione Prada, riappare per la prima volta in Italia in questa mostra.
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Tammam Azzam (Siria,
1980): Matisse
(Damasco, Museo)
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Tammam Azzam (Siria, 1980): Goya (Damasco, Museo)
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Tammam Azzam (Siria, 1980): Vincent Van Gogh — Starry Night (Damasco, Museo)
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Tammam Azzam (Siria,
1980): Il bacio di Klimt

(Damasco, Museo)



AES+F AES+F (collettivo di artisti di Mosca): Le tre Grazie
T Pien Gl Secy (2017, copertina per «La Lettura»)




AES+F (collettivo di artisti di Mosca):
Last Riot: the Bridge (2006)



—

AES+F (collettivo di artisti di Mosca): Last Riot: the Bridge (2006)



AES+F (collettivo di artisti di Mosca): Allegoria sacra



Martin Klimas (1971, Germania): Sound
Sculpture Kraftwerk’s “Transistor”




Martin Klimas (1971, Germania): Sound
Sculpture Miles Davis’ Pharaoh’s Dance




Martin Klimas (1971, Germania): Untitled / Blue Man (2005)



Martin Klimas (1971, Germania): Untitled (Fighters) (2005)



Martin Klimas (1971, Germania): Untitled (Fighters) (2005)



“ Martin Klimas (1971, Germania): Untitled / Pink
and Green (2006)



Martin Klimas (1971, Germania)



Martin Klimas (1971, Germania): FlowerVase
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Psychogeography

Dustin Yellin



Dustin Yellin: Psychogeography (2015, New York, David H. Koch Theater at Lincoln Center)



Dustin Yellin: Psychogeography (2015, New York, David H. Koch Theater at Lincoln Center)



(Milano, Fondazione Prada)



(Milano, Fondazione Prada)
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Cathy Wilkes (1966, Irlanda): Untitled (2013)



Cathy Wilkes (1966, Irlanda): Untitled (2013)



Cathy Wilkes (1966, Irlanda): Untitled (2013)



Kimsooja (Sud Corea): Bottari Truck — Migrateurs (2007)



—

Kimsooja (Sud Corea): Lotus: Zone of Zero (2016, site-specific installation at CAC Malaga)
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Rafael Gomezbarros (Colombia): Casa tomada - 1.300 formiche giganti (2008-2015, Bogota, palazzo del
Congresso Nazionale della Colombia): € un progetto itinerante



Rafael Gomezbarros (Colombia): Casa tomada - 1.300 formiche giganti (2008-2015, Bogota, palazzo del
Congresso Nazionale della Colombia): € un progetto itinerante



Rafael Gomezbarros (Colombia): Casa tomada - 1.300 formiche giganti (2008-2015, Bogota, palazzo del
Congresso Nazionale della Colombia): € un progetto itinerante
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Rafael Gomezbarros (Colombia): Casa tomada - 1.300 formiche giganti (2008-2015, Linz, Bienal Cuve): &€ un
progetto itinerante




Keith Edmier: Beverly Edmier (1967,
Londra, Tate Modern)




Pierre Vivant: Traffic Light Tree (1998,

"-.\

== - Londra, Canary Warf)



Keifer-Rodin: Installazione (Musée Rodin, Parigi)



Jordan Casteel: Twins (2017, collezione
privata)






Antonia Bruce (1964-): Allegretto / Susie (2014, collezione dell’artista)



Antonia Bruce (1964-): Ballet in small space (2014, collezione dell’artista)



Vedovamazzei: After Love (2006 — esposizione al Palatino, 2017)



Marta Minujin: The Parthenon of Books (2017,

Kassel, istallazione per «Dokumenta 14)
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Neshat Shirin (Iran): The Home of My Eyes (2017)



Neshat Shirin (Iran): The Home of My Eyes
(2017)




Neshat Shirin (Iran): The Home of My Eyes (2017)
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Neshat Shirin (Iran): The Home of My Eyes
(2017)




Coit Tower(San Francisco, USA). Inside the tower there are 27 powerful WPA murals by 25 artists from the
1930s that vividly depict the reality of life in California during the tumultuous era in which they were
painted.
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Murales (San Francisco, Coit Tower)
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Murales




Murales (San Francisco, Coit Tower)
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Thomas Hirschhorn: Too Too — Much Much (2010, Museum Dhondt-Dhaenens — Belgio)



Thomas Hirschhorn: Too Too — Much Much (2010, Museum Dhondt-Dhaenens — Belgio)
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Nancy Graves: Traces (1981,
Boston, ICA)




Sarah Sze, Hidden Relief (2001, Boston, ICA)

9




Haegue Yang: The Intermediate — Inceptive
Sphere (2016, Boston, ICA)




Nari Ward (Giamaica, 1963-): We the People (2016, Boston, ICA)
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Nari Ward (Giamaica, 1963-): We the People (2016, Boston, ICA)
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Nari Ward (Giamaica, 1963-): Tired Seats (2016, Boston, ICA)




Nari Ward (Giamaica, 1963-): Mango tourists (2016, Boston, ICA)



Nari Ward (Giamaica, 1963-): Naturalization Drawing Table (2016, Boston, ICA)
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Nari Ward (Giamaica, 1963-): Naturalization Drawing Table (2016, Boston, ICA)
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Nari Ward (Giamaica, 1963-): Crusader (2016, Boston, ICA)



Nari Ward (Giamaica, 1963-): Landings (2016, Boston, ICA)



<
=
c
(@]
+—
(%)
@]
m
o)
Lo
o
o
[%5)
(@)
=
e
<
(@]
~
N
o
(o)
(@)
—
©
2
©
£
.0
e
©
S
=
=
©
=




Jompet Kuswidananto (Indonesia, 1976-): Power Unit (2015, istallazione)



Dan Stockholm: By Hand



Bastian Schimpf: Hand of Harmony
(Homigot, Republic Korea)
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lL G()VERNO LAT ITA:
“NON SAREMO
PART E CIVILE”

Dan Perjovschi (1961-): Good news, no news, bad news (2012, istallazione)
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Dan Perjovschi (1961-): Good news, no news, bad news (2012, istallazione)
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Jonathas de Andrade (1982-): Zumbi encarnado (2014, installazione)



Luminita Taranu: Columna mutatio - La spirale (Roma, Mercati di Traiano, 2018)



Luminita Taranu
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Peter Kogler: Untitled (2018, Parigi, mostra Artistes & Robots, 2018)
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Peter Kogler: Untitled (2018, Parigi, mostra Artistes & Robots
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Catherine Ikam e Louis Fléri: Visages en nouages de points (2017, Parigi, mostra Artistes & Robots, 2018)
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Raquel Kogan: Reflexdo #2 (2005, Parigi, mostra Artistes & Robots, 2018)




Klara Walker: Katastwof Karavan (2018, New Orleans)



Klara Walker



Pupi Fuschi: (mostra Opere e Omissioni, 2018)



Jani Leinonen: McReincarnation (2015, Helsinki, Kiasma Museum of Contemporary Art)
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Jani Leinonen: McWashington (2015, Helsinki, Kiasma Museum of Contemporary Art)



Jani Leinonen:
Made in China
Angry Bird (2013,
collezione
privata)




Bruce Lacey: The Womaniser (1966, Londra, Tate)
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Simon Patterson: The Great Bear (1992, Londra, Tate)
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Carsten Holler.: Leben (2014, Berlino)
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Carsten Holler.: The Florence Experiment (2018, Firenze, Palazzo Strozzi)
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Antonio Lopez Garcia: La cena (1980, collezione privata)




Pascale Marthine Tayou: The Falling
House (2014, Centre for Fine Arts)




Pascale Marthine Tayou: Poupées Pascales (2014, Los Angeles, Fowler Museum at UCLA)




Pascale Marthine Tayou: Douces épines & Arbre de vie (2015, Parigi, galerie Yvon Lambert)
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Jenny Saville:
Reverse
(2003)
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Paula Rego: Bride (1994, Londra, Tate Britain)



Paula Rego: The Betrothal: Lessons: The Shipwreck, after ‘Marriage a la Mode’ by Hogarth (1999, Londra,
Tate Britain)
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Enrico Becker e Matt Harris: GMF Fruits (2015)



Enrico Becker e Matt Harris: GMF Fruits (2015)



Enrico Becker e
; . Matt Harris: GMF
. : Fruits (2015)




Romily Alice Walden: Neon portraits (2016)



Romily Alice Walden: Neon portrait (2016)
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Ryoji Ikeda:



Ryoji lkeda:



Roxy Paine: Control Room (2013)
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Roxy Paine: Control Room (2013)



Michael Jantzen: The House as a Metaphor — ‘Dream House’



Michael Jantzen: The House as a Metaphor — ‘Rocking House’



Michael Jantzen: The House as a Metaphor — ‘House in the Clouds’



Michael Jantzen: The House as a Metaphor — ‘House of the Lord’



Cathy Wilkes: Untitled (2012, MoMA PS1)



Cathy Wilkes: Installation (2017, MoMA PS1)
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Scott Hocking; Nercury Retrogade (2012)



Scott Hocking; Nercury Retrogade (2012)



Job Koelewijn: Sanctuary (2007)
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Job Koelewijn: Infinte Library



Claudia Fontes: Foreigners (2013). Porcellana porosa



Claudia Fontes: Foreigners (2013). Porcellana porosa
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Claudia Fontes: The Horse Problem (2017, Biennale di Venezia)



Rachael Talibart: Sirens — 40 foto di onde
scattate nell’inverno 2015-2016 a Newhaven,
nell’East Sussex (in Inghilterra)




; Rachael Talibart: Sirens —
. 40 foto di onde scattate
= nell'inverno 2015-2016 a
Newhaven, nell’East
Sussex (in Inghilterra)




Rachael Talibart: Sirens —
40 foto di onde scattate
nell’inverno 2015-2016 a
Newhaven, nell’East
Sussex (in Inghilterra)




Rachael Talibart: Sirens — 40 foto di onde scattate nell’inverno 2015-2016 a Newhaven, nell’East Sussex
(in Inghilterra)




Rachael Talibart: Sirens — 40 foto di onde scattate nell’inverno 2015-2016 a Newhaven, nell’East Sussex
(in Inghilterra)




Rachael Talibart: Sirens — 40 foto di onde scattate nell’inverno 2015-2016 a Newhaven, nell’East Sussex
(in Inghilterra)



Rachael Talibart: Sirens — 40 foto di onde scattate nell’inverno 2015-2016 a Newhaven, nell’East Sussex
(in Inghilterra)




Tetsumi Kudo: Portrait lonesco (1971)



Tetsumi Kudo: Your Portrait (1978)
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Tetsumi Kudo: Cultivation for nostalgic purpose for your living room (1968, Aomori Museum of Art)



Tetsumi Kudo: L'amour (1964)



Tetsumi Kudo: Pollution - Cultivation - New-Ecology Underground (1973)



Coco Fronsac: Le réveur définitif — serie «Chiméres et Merveilles» (2009)




Coco Fronsac: serie «Chimeres et Merveilles» (2011-2012)



Coco Fronsac: C'est la féte — serie «Chiméres et Merveilles» (2017, Rotterdam, Welreldmuseum)



Sidsel Meineche Hansen: Real Doll Theatre (2018, Berlono, KW Institute for Contemporary Art )



Ana Teresa Fernandez
(Messico): Untitled (document
of performance) (2015, Gallery
Wendi Norris)




Ana Teresa Fernandez (Messico): Untitled (document of performance) (2015, Gallery Wendi Norris)
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mantide irreligiosa (1992, Pescina, Il Giardino di

Spoerri)




Daniel Spoerri: La Table du
Clown Bar (1996)



Daniel Spoerri: Sevilla-Serie Nr. 27 (1992)



Daniel Spoerri: Guerrieri della notte / Krieger der Nacht (1982)
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Daniel Spoerri: Détrompe-I'oeil. Hintergrundbilder. Dino in Flusslandschaftr und Gebirge (1988)



Mohamad Hafez (Siria): Desperate Cargo (2016)



Mohamad Hafez (Siria): Desperate Cargo (2016)



Mohamad Hafez (Siria): Desperate Cargo (2016)



Tatsuo Miyajima: Hoto (2015, Las Vegas)
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Tatsuo Miyajima:
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Hoto (2015, Las Vegas)
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Leandro Erlich: En Cruz (2006, Bologna, ArteFiera 2019)



Leandro Erlich: Situazioni paranormali (foto di Thomas Struth)



Nele Azevdo (Brasile): istallazione con statue di ghiaccio (Berlino, evento WWF). Si sono sciolte al sole in 30
minuti



The Museum of Modern Art in New York acquired Eduardo Kac's Minitel artwork Reabracadabra, created in
1985.

Reabracadabra is one of four Minitel artworks created by Kac in 1985-86; the full series was acquired by
Tate London in 2018. Each artwork consists of animated digital poems created specifically for the minitel

network, the precursor of the Internet in the 1980s. Each piece challenges the inner logic of the minitel
network with unexpected shapes and movements.
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Dpris Salcedo (Colombia): Untitled (2013, Istanbul,
Biennale). 1.500 sedie di legno



Doris Salcedo (Colombia):
Untitled (2013, Istanbul,
Biennale)




Luzinterruptus: The Plastic We live With (2017, Bordeaux)



Luzinterruptus: The Plastic We live With (2017,
Bordeaux)




Andrey Esionov: eco-nomadi e autoctoni (2019, Firenze, mostra presso I’Accademia delle Arti e del Disegno)



Andrey Esionov: eco-nomadi e autoctoni (2019, Firenze, mostra presso I’Accademia delle Arti e del Disegno)



Kalliopi Lemos (Grecia): Coloured Heads (2012, cortesia dell’artista)



Kalliopi Lemos (Grecia): Wooden Boat with Seven People (Londra)




Kalliopi Lemos (Grecia): Wooden Boat with Seven People (Londra)
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Kalliopi Lemos (Grecia): Wooden Boat with Seven People (Londra)



Kalliopi Lemos: Boat of snakes (St Pancras Parish Church Crypt - Navigating in the Dark part Ill)



Roy Nachum: Self portrait (2009,
collezione dell’autore)
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E® o° Roy Nachum: Prey (2011)



Roy Nachum: Trust (2011)



Roy Nachum: King’s King (2011)



Roy Nachum: Tears of Laugh (2011)



Roy Nachum: ???



Louise Manzon: Aion nei Sassi (2018, Matera, San Pietro Barisano)



Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)



Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)
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Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)



Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018,
Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)




Louise Manzon: ??? — Aion nei Sassi (2018, Matera, San Pietro Barisano)







??7: (1995, Matera,
MUSME)




Jose Ortega: | due cicli «Morte e nascita degli innocenti» e «Passarono», bassorilievi di cartapesta (1975,
Matera, Casa Ortega)



José Ortega: Il compagno morto, ciclo «Passarono» (1975, Matera, Casa Ortega)



Jose Ortega: ciclo «Passarono» (1975, Matera, Casa Ortega)



Jose Ortega: ciclo «Morte e nascita degli innocenti» (1975, Matera, Casa Ortega)



Jose Ortega: Nascita, ciclo «Morte e nascita degli innocenti» (1975, Matera, Casa Ortega)



Jose Ortega: Liberta, ciclo «Morte e nascita degli innocenti» (1975, Matera, Casa Ortega)



Jose Ortega: Massacro, ciclo «Morte e nascita degli innocenti» (1975, Matera, Casa Ortega)
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Jose Ortega: Strage degli innocenti, ciclo «Morte e nascita degli innocenti» (1975, Matera, Casa Ortega)
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Sun Yuan & Peng Yu: Dear (2019, Venezia)



Sun Yuan & Peng Yu: Can’t help myself (2019, Venezia)



Jimmie Durham: Musk Ox (2017)



Jimmie Durham: Istallazione (2019, Venezia
Biennale)




Evgeny Antufiev: Twelve, wood, dolphin, knife, bowl, mask, crystal, bones and marble — fusion. Exploring

materials (Reggio Emilia, Collezione Maramotti)



KriStof Kintera: Demon of the Growth Il



KriStof Kintera: Postnaturalia (2017, Reggio Emilia, Collezione Maramotti)
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Huma Bhabha: Count (2006, Reggio Emilia,
Collezione Maramotti)
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Tom Sachs: The Choice (Ghetto — Sculpture Park) (2001, Reggio Emilia, Collezione Maramotti)



Tom Sachs: ???



Tom Sachs: ???



Tom Sachs: Mars Yard Overshoe della Nike



Tom Sachs: Swiss Passport Office (2018)



Tom Sachs: Swiss Passport Office (2018)



Tom Sachs: Boombox
Retrospective (1999-2016)



Tom Sachs: Boombox Retrospective (1999-2016)



Tom Sachs: Boombox Retrospective (1999-2016)
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Tom Sachs: Chanel Chain Saw (1996, collezione privata)



Tom Sachs: Chanel Guillotine (1998, collezione privata)



Tom Sachs: Chanel Rat Trap (1999, collezione privata)
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